Introduction to two films:
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It was perhaps a synchronous occasion when, in the early 1970s, the brilliant scientist James Lovelock went for a walk with his friend and neighbour, William Golding. They talked about Lovelock’s new theory  that the Earth was a self-regulating system. Lovelock asked Golding, who was a classicist as well as a novelist, what he might call this new theory, and Golding replied, ‘Gaia’. Gaia was the name of the Ancient Greek Mother Goddess, ‘Earth,’ around 800BCE, and this was the last stage in Western history that Earth was understood as sacred. In this way ‘The Gaia Hypothesis’ was born. Lovelock often spoke in his lectures about the subtle influences of collective thinking – even working in the same building  and this was why he retired to his shed at the bottom of his garden to think in peace. We might perhaps wonder if his solitude invited the collective unconscious or the depths of the Imagination to allow patterns of thoughts to present themselves in a new individual way – or, we might say, in the old way, seen anew. Lovelock was, initially at least, surprised, and even a little alarmed, that what he had called a ‘self-regulating system’ was taken up in delight and relief by many people as a way of assenting to their own conviction that Earth was a Living Being – regulating Herself, in the same way as ‘everyone else’. 
I once happened to find myself having lunch with James Lovelock at the Schumacher College in Dartington many years ago, and asked him, somewhat timidly, if he thought it could be possible that Jung’s idea of the self-regulation of the collective unconscious had any relation to the Earth’s self-regulating system. To which he replied briefly ‘No,’ and very reasonably carried on with his lunch! So, ‘What’s in a name?’, as Shakespeare’s Juliet asks. ‘A rose by any other name would smell as sweet’, but would it? If we do not rediscover the traces and resonances of the original Sacred Gaia, how can we know what we have lost in the last two thousand years? It seems to be essential to track the stages of ‘The Fall’ from our own understanding of a sacred living universe: to discover precisely how and why the sacredness of Earth not only diminished, but was even proscribed as heretic, and later became almost irrelevant to an industrial age. An age when consciousness was redefined by the philosopher John Locke as only that which exists in a ‘man’s own mind’.  
The first film  Gaia Mother Goddess Earth in Ancient Greece explores the origins of Gaia beginning with the Mycenaeans, who came originally from India to Crete around 2000 BC, and over a thousand years later came to Greece around 800 BC, bringing their gods with them, while the indigenous people ‘already there’ had their own goddess-oriented understanding of the world. Ancient Greek mythology became an inspiring instance of a creative union between a goddess-culture and a god-culture, exploring their relationships with each other and their shared world, expressed through the stories told by Hesiod and Homer, among others. The Homeric ‘Hymn to Gaia’ written down in the 5th century BC,  begins:
Gaia, mother of all, 
the oldest one, the foundation,
I shall sing to Earth.
She feeds everyone in the world.

In the Imagination of ancient Greece, Gaia was never left behind as a legend at the beginning of things. Whenever the drive of creation was required to reach a new level, She continued to play an essential role, crucially in the movement of the Seasons and the Renewal of the Year, which involve the rhythmic cycles of life, death and rebirth in all creation. It is Gaia who initiates the drama by growing a magical narcissus with a hundred blooms as a ‘snare’ for Persephone, whose other name, Kore, means ‘shoot’. So enticing is the narcissus that Persephone picks it and so falls into the dark underworld, where she becomes the bride of Hades (Death). Through Demeter’s rage at the loss of her daughter, which turns the land barren, Persephone returns every spring as the reborn shoot to her Mother, Demeter, Goddess of the Harvest, Gaia’s own grand-daughter. This natural drama was the source and inspiration of the Eleusinian Mysteries.
The film explores the stages of creation through Gaia, Earth, who was seen as the intelligence within creation. She brought time into being and freed it from the eternal round; she was the mover of growth as the cycle of birth, death and rebirth, and the timing of growth in the seasons. She was the home for the dead, and the container for the imagining of death through her grand-daughter Demeter. In this way Gaia continued to be honoured as a living presence whose laws were written into the lives of all creation. It followed that Gaia’s law was related to the moral law of human beings, or, we might say, Nature and human nature, at the deepest level, were not separately configured. In other words, the order of Nature was for the Greeks a dynamic moral order, implicating human life.
The second film explores The Return of Gaia in our time. 'Gaia,' once the Mother Goddess Earth in Ancient Greece, has come back into our consciousness through the physicist James Lovelock's 'Gaia Hypothesis,' which proposed that Earth was a self-regulating system  that is, a Living Being. The vision of Earth from the Moon, which revealed the beauty and fragility of our one and only Earth, also offered us a chance to reflect on our own responsibility for how we choose to live on Earth. The film traces  through art, poetry, and the changing philosophies of our human relation to our Earth and to the Moon  how the instinctive union with all life gradually diminished over the millennia in many different ways – beginning perhaps in the West with the idea of ‘original sin’ and the banishment from the ‘Garden of Eden’ in Genesis  when taken literally. 
For Plato, Earth was a sacred living being – a Zo-on. But for Aristotle, only what is ‘above the Moon’ is eternal, for only there do the gods live – a radical distinction carried on through the Roman Cicero and perpetuated in Christianity through Aristotle’s influence on Thomas Aquinas. The Virgin Mary is often drawn seated above an upturned crescent Moon, sometimes with the old Satanic dragon of the Garden of Eden still coiling around it. This separation of humanity from Earth culminated in the so-called 'Age of Enlightenment' in the West, when the human mind defined itself as superior to the source of its being – the time, as the poet Yeats puts it, when Descartes discovered that he could think better in his bed than out of it! William Blake and the other Romantic poets, and later physicists such as Einstein and David Bohm, as well as visionaries like Thomas Berry, and ecologists everywhere, among many others, have all contributed to Gaia's return to the sacred dimension which the Ancient Greeks understood, and which we, in our time, are asked to remember also in ourselves. As Blake says: in his poem, ‘A memorable fancy’: 
‘To a Man of Imagination, Nature is Imagination itself.’
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